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The Char ter  of  Aurovi l le

1.  Aurovi l le  belongs to  nobody in  par t icular.  Aurovi l le  belongs to 

humanit y  as  a  whole.  But  to  l ive  in  Aurovi l le  one must  be a  wi l l ing 

ser v i tor  of  the Div ine Consciousness.

2 .  Aurovi l le  wi l l  be  the place of  an unending educat ion,  of  constant 

progress  and a  youth that  never  ages.

3 .  Aurovi l le  wants  to  be the br idge bet ween the past  and the 

future.  Tak ing advantage of  a l l  d iscover ies  f rom without  and f rom 

within ,  Aurovi l le  wi l l  boldly  spr ing towards  future  real izat ions.

4 .  Aurovi l le  wi l l  be  a  s i te  of  mater ia l  and spir i tual 

researches  for  a  l iv ing embodiment  of  an ac tual  Human Unit y.
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“A  Dream” 

“ There should be somewhere upon ear th ,

a  place …

“I n this  p lace,  chi ldren would be able 

to  grow and develop integral ly 

without  los ing contac t  with  their  souls ; 

educat ion would be given not  for  pass ing 

examinat ions  or  obtaining cer t i f icates  and 

posts  but  to  enr ich exist ing facult ies  and 

br ing for th new ones. . .”    

The Mother
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P R E F A C E

Aurovi l le  i s  an exper iment  that 

“wants  to  be a  new 
creat ion express ing a  new 
consciousness  in  a  new 
way and according to  new 
methods”.
One of  i ts  essent ia l  concerns  has  been the 

development  of  educat ional  processes 

bef i t t ing a  learning societ y  aspir ing to 

‘an  unending educat ion’.  

As  the col lec t iv i t y  has  grown in 

complexit y  of  mater ia l  express ion, 

th is  area ,  crucia l  to  the 

evolut ion of  a  new consciousness, 

has  become the key to  i ts  nex t  steps.
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The idea that  educat ion should be chi ld- centred has  broad acceptance in 

today ’s  wor ld.  The quest ion is  rather  of  conver t ing this  t ruth into suitable 

forms that  comprehend the complexit y  of  a  chi ld ’s  psychological  nature. 

Each aspec t ,  each instrument  of  the developing indiv idual ,  whether  chi ld 

or  adult ,  must  be given i ts  t rue weight  to  create  a  wholeness  of  being.  This 

ca l ls  for  a  spher ical  rather  than l inear  movement,  with  contents  that  are 

r ich and vast .   An approach that  i s  both mult i -pronged and inclus ive  of  a 

var iet y  of  methodologies.  Such a  vast  exper ient ia l  progress ion is  rather 

impossible  to  encapsulate  in  a  s ingle  def ined system. 

This  publ icat ion,  the main component  of  which is  a  photo essay,  presents  an 

exper iment  in  ‘free                       progress’ educat ion f rom Last  S chool ,  Aurovi l le.  

The core  is  ‘ Pa s s a g e’  an  I n s t a l l a t i o n o that  a  group of  Last  S chool  teenagers 

created in  Februar y  2009.  The insta l lat ion,  which took a  few months  of 

intense work ,  was  a  sor t  of  evaluat ion and test ,  a  culminat ing ‘r i te  of 

passage’,  that  would conclude one s igni f icant  stage of  the students’ 

educat ional  growth.   Their  journey,  depic ted in  their  own words  with 

photographs of  the event ,  attempts  to  capture  the atmosphere,  the charm and 

l ightness  of  spir i t ,  the promise of  future  poss ibi l i t ies,  so  evident  in  their  work .

      
o      Installation: Art of three-dimensional works created to transform the perception of space. 
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“The aim of education is not to 
prepare a man to succeed in life 
and society, but to increase his 

perfectibil ity to its utmost.” 

17
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The book is  of fered in  three par ts .  The f i rst  summarizes  in  broad strokes  the 

aspirat ion at  the base of  Aurovi l le’s  educat ional  exper iments.  The second,  the 

hear t  of  the book ,  i s  Pa s s a g e ,  a  prac t ica l  i l lustrat ion of  f ree  progress  in  ac t ion. 

The tex ts  in  this  sec t ion are  those the students  used to  guide their  indiv idual 

explorat ions.  Par t  three del ineates  some l ines  of  approach that  have helped 

steer  the teachers’ team at  Last  S chool .  I n  conclus ion is  a  smal l  se lec t ion of 

tex ts  that  could ser ve as  luminous pathf inders  to  i l lumine the quest  for  an 

educat ion or iented towards  the future.

17
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“ I f  t h e  g r o w t h  o f 
c o n s c i o u s n e s s 
w e r e  c o n s i d e r e d  a s  t h e 
p r i n c i p a l  g o a l  o f  l i f e,         
m a n y  d i f f i c u l t i e s  w o u l d 
f i n d  t h e i r  s o l u t i o n.”
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L iv ing Souls

“ To be prac t ica l  you must  f i rst  have a  ver y  c lear  v is ion of  your  goal , 

of  where you are  going …But there  is  a  long way to  go bet ween what 

we are  and what  must  be.  And for  that  we must  be ver y  f lex ible,  never 

los ing s ight  of  the goal ,  but  k nowing we cannot  reach i t  at  one bound 

and that  we must  f ind the way. 

“ That  is  how one should come,  eager  to  f ind out  at  ever y  minute the 

progress  to  be made.  To have a  l i fe  that  wants  to  grow and per fec t 

i tse l f,  that  i s  what  the col lec t ive  ideal  of  Aurovi l le  should be:  ‘A  l i fe  that 

wants  to  grow and per fec t  i tse l f ’,  and above a l l ,  not  in  the same way for 

ever yone — each one in  his  own way.” 

Through years  of  exper imenting with di f ferent  forms,  there  has  been one 

common seek ing which has  united the divers i t y  of  indiv idual  approaches 

within  the team of  Last  School .  This  has  been the search for 

condit ions  that  would br ing for ward the t rue indiv idual i t y,  the soul 

or  psychic  being,  to  assume i ts  ro le  of  uni fy ing and organiz ing the 

psychological  nature.  I t  has  necess i tated that  the school  be 

struc tured around a  highly  indiv idual ized model ,  — one that  has 

demanded a  sor t  of  a ler t ,  l i s tening st i l lness,  v igi lant  for  s igns  of  such an 

emergence,  — rather  than a  s ingle,  f ixed and imposed pattern or  programme. 

P A R T  1
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“ I n  the physical  the Div ine manifests  as  Beaut y.”

Yet ,  there  have been key e lements,  the pursuit  of  Beaut y,  for  instance. 

I t  i s  no coincidence that  in  1971,  when Last  S chool ,  the f i rst  Aurovi l le 

school  star ted in  Aspirat ion,  The M other  gave the above message.

The awakening of  the aesthet ic  being,  leavened by the ethical ,  i s  an 

essent ia l  bas is  on which to  bui ld  the powers  of  reason;  a  reason that  seeks  to 

reach beyond i tse l f  towards  the harmony of  a  supra-rat ional  beaut y  and good. 
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“ True ar t  means the express ion of  beaut y  in  the 

mater ia l  wor ld.  I n  a  wor ld  whol ly  conver ted,  that  i s  to 

say,  express ing integral ly  the div ine real i t y,  ar t  must 

ser ve as  the revealer  and teacher  of  th is  d iv ine beaut y 

in  l i fe.”
To perceive in  the wor ld  of  forms an express ion of  the Al l  Beaut i fu l  can be 

a  formative  exper ience,  shaping the t ruth of  being.  This  idea-force has 

remained a  fu lcrum upon which to  or ient  contents  and methodologies. 

Another  core  idea has  been that  the mind must  be ref ined to  meet 

complexit y :  whether  this  i s  attempted by encouraging a  var iet y  of  languages ; 

or  in  the explorat ion of  s igni f icant  per iods  in  humanit y ’s  socia l ,  cultural  and 

c iv i l izat ional  growth;  or,  through a  deep understanding of  mathematical  laws 

and the r igorousness  of  an awakened sc ient i f ic  temper.  Al l  these f ie lds  of 

k nowledge have been seen as  impor tant  s ignposts  guiding the journey of 

d iscover y ;  each subjec t  domain an essent ia l  e lement  in  developing a  complex 

indiv idual  being,  capable  of  a  vast  synthet ic  thought .  Sr i  Aurobindo obser ves : 

“ Vis ion is  the charac ter ist ic  power  of  the poet ,  as  i s 

d iscr iminat ive  thought  the essent ia l  gi f t  of  the 

phi losopher  and analyt ic  obser vat ion the natural 

genius  of  the sc ient ist .”



25

The power  of  envis ioning,  the gi f t  of  d iscr iminat ive  thought  and the 

capacit y  for  analyt ica l  obser vat ion are  crucia l  facult ies,  each an aspec t  of 

the mental  nature  represent ing a  par t icular  but  s igni f icant  s ide of  the 

being.  Each can be awakened best  by  a  speci f ic  t ype of  mental  ac t iv i t y,  and 

none deser ves  to  be neglec ted in  a  growth that  a ims at  a  greater  wholeness. 

A  conscious  accent  on the ‘hero - quest ’ to  power  an awakened wi l l - force 

and a  sense of  ser v ice  and sel f - giv ing in  the l i fe -spir i t  have a lso 

const i tuted essent ia l  e lements.  The necess i t y  of  t ra ining the body in  balance, 

p last ic i t y  and endurance whether  through par t ic ipat ion in  team spor ts  or 

physical  culture,  dance or  mar t ia l  ar ts  has  been great ly  encouraged.  Group 

expedit ions,  local  or  far ther  af ie ld,  as  for  instance,  t reks  to  the H imalayas, 

have been perceived as  v i ta l  occas ions  for  indiv idual  and col lec t ive 

sel f - f inding –  ‘schools’ to  bui ld  wi l l  and charac ter. 

An educat ion or iented towards “increas ing per fec t ibi l i t y ”,
must  bui ld  upon the foundat ion of  an awakened body and a  l i fe  spir i t 

capable  of  the disc ipl ine that  can lead to  sel f -master y.  Youth should have a 

f i rm grasp of  the mater ia l  f ie ld  whi le  being capable  of  lof t y  f l ight .  A  conscious 

awareness  and plast ic i t y  in  the body,  a  wide openness  in  the l i fe -spir i t  and 

as  few ar t i f ic ia l  mental  construc t ions  in  the mind wi l l  create  the t ype that  i s 

avai lable  to  the future.
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The core  of  th is  exper iment  and exper ience is  as  large as  l i fe  i tse l f. 

The a im is  to  br ing for th a  r ich ,  complex and integrated personal i t y 

rather  than one with a  set  of  specia l ized competences ;  a  personal i t y  for 

whom progress  impl ies  a lways  a  widening and deepening of  ac t iv i t ies  and 

of  the facult ies  involved.  The human being needs this  enlargement  and 

sense of  upl i f t  to  meet  the demands of  the future.  I t  i s  a lso  the movement 

required by l i fe  in  an aspir ing col lec t ive.  This  é lan of  d iscover y, 

ask ing for  a  progress ive  master y  of  many f ie lds,  has  a  natural  tendenc y,  once 

enk indled,  to  spread out  f rom the school  environment  into other  aspec ts  of  the 

c i t y- in-mak ing.  Yet ,  i f  t rue,  there  would be nothing ar t i f ic ia l ly 

construc ted,  i t  would be the movement  of  a  l i fe  growing and per fec t ing 

i tse l f,  a  th ing so natural  as  to  be unnoticeable. 

Final ly,  i f  th is  progress ion can be achieved,  one may arr ive  at  ‘an unending 

educat ion,  a  constant  progress  and a  youth that  never  ages’,  which is  the cal l 

of  Aurovi l le’s  Char ter. 

Last  S chool  2009
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Aurovi l le  wi l l  be the place of  an unending education, 
of  constant  progress  and a  youth that  never  ages.
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“For  mi l lennia ,  we have developed 
outer  means,  outer  instruments,  outer 
techniques  of  l iv ing –  and f inal ly  those means 
and techniques  are  crushing us.  The s ign of  the 
new humanit y  is  a 
reversal  of  perspec t ive,  and the 
understanding that  inner  k nowledge and 
inner  technique can change the wor ld  and 
master  i t  without  crushing i t .

“Aurovi l le  i s  the place where this  new way of 
l i fe  i s  being worked out ,  i t  i s  a  centre  of 
accelerated evolut ion where man must  begin 
to  change his  wor ld  through the power  of  the 
inner  spir i t .” 
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The Aim of  Educat ion in  Aurovi l le

“ I  want  to  ins ist  on the fac t  that  i t  wi l l  be  an 
exper iment ,  i t  i s  for  mak ing exper iments 
research,  study.” 

There are  few direc t ions  given to  Aurovi l le  on the topic  of  educat ion by The 

Mother.  From the beginning her  guidance came in  broad strokes  rather  than 

detai led explanat ions :  an approach she referred to  as  a 

“pressure  of  consciousness”  which would ‘ar range’ people 

and things.  The onus seemed to be rather  on indiv idual  choice demanding an 

ef for t  and a  r is ing up of  consciousness.  The seminal  idea-forces  that

represent  Aurovi l le’s  spir i t ,  such as  The Char ter  of  Aurovi l le, 
and the set  of  s ix  steps  she t i t led To  be a  True Aurovi l ian o 
among others,  create  the wholeness  of  v is ion as  wel l  as  the programme of 

ac t ion — an indiv idual ized sel f - educat ion — that  ever y  Aurovi l ian 

under takes.  I ndeed,  ever y  person who chooses  Aurovi l le  becomes a 

student  of  se l f -seek ing,  whether  this  search has  awakened to  awareness  or  not . 

o        o        Page 116-117Page 116-117
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Amongst  the few comments  speci f ic  to  educat ion in  Aurovi l le,  i s  a  l i s t  in 

Mother ’s  hand of  school  names.  For  many years  this  was  seen as  names given 

by her  to  school  bui ld ings  under  construc t ion in  1971 on the Last  School 

campus in  Aspirat ion.  But  was  i t  real ly  so? 

The names themselves  invite  a  second look .  What  emerges  is  a 

developing sequence,  a  growth f rom a  last  outpost  of  school ing to 

something that  evolves  into a  ‘no school ’.  The M other ’s  l i s t  seems to  be 

suggest ive  of  a  psychological  progress ion.

“Do not  a im at  success.  Our  a im is  per fec t ion. 

Remember  you are  on the threshold of  a 

new wor ld,  par t ic ipat ing in  i ts  b i r th  and 

instrumental  in  i ts  creat ion.”   

As  Aurovi l le  grew into an awareness  of  the deeper  spr ings  of  i ts 

impuls ion,  so  too was  awakened the idea that  an order ly 

progress ion through stages  of  psychological  growth was not  only 

poss ible  but  essent ia l . 
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Asked to  def ine what  she meant  by the term 

“ f ree  progress” 

The Mother  sa id : “A progress guided by the     
soul and not subjected to habits,

conventions or preconceived ideas.” 

What  did  The Mother  imply  when she spoke of  the educat ion she sought  as  a 

progress  guided by the soul  and not  subjec ted to  habits , 

convent ions  and preconceived ideas?  I t  would appear  that  Aurovi l le  ought  not 

merely  to  sett le  for  systems and methodologies  in  common prac t ice  around 

the wor ld.  Would that  not  defeat  i ts  intent ion as  a  place for  exper iments, 

research and study and or ient  i t  towards  programmes and methodologies 

construc ted for  an industr ia l  age,  ut i l i tar ian mind set ,  somewhat  in imical  to 

the spir i t  of  Aurovi l le? 
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“We are not here to do (only a little better) what the 
others do.
“We are here to do what the others cannot do 
because they do not have the idea that it can be 
done.
“We are here to open the way of the Future 
to children who belong to the Future. 
“Anything else is not worth the trouble and not 
worthy of Sri Aurobindo’s help.”
There is  an imperat ive  ins istence on progress,  a  conscious  progress  that  must 

ar ise  f rom the deepest  impuls ions  of  the being.  M oreover,  th is  i s  combined 

with the idea of  per fec t ibi l i t y  rather  than a  pursuit  merely  of  success,  career 

and money — the commonplace reasons for  educat ion in  modern t imes. 



38

And i f  the means to  the goal  becomes the growth of  consciousness, 

l imit less  v istas  open,  for  there  is  no l imit  to  the growth of  consciousness. 

We enter  into a  pattern of  del ight  in  learning as  we explore  the secrets  of  th is 

myster ious  universe  that  stretches  out wardly  before  us  and inwardly  within 

us ;  and we discover  the joy  of  the mind’s  soar  and soul ’s  d ive              

into  the inf in i te.
Most  impor tant ly,  we f ind a  pr imar y  focus  on the necess i t y  of 
br inging for ward the soul  personal i t y  as  the t rue centre  of  l i fe  and ac t ion. 
Both The Mother  and Sr i  Aurobindo repeatedly  place this  requirement  as  the 
one indispensable  thing,  upon which a  new consciousness  may be securely 
const i tuted. 
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“…each human being is  a  se l f - develop -

ing soul  and the business  of  both parent  and 

teacher  is  to  enable  and to  help the chi ld  to 

educate  himsel f,  to  develop his  own 

intel lec tual ,  moral ,  aesthet ic  and 

prac t ical  capacit ies  and to  grow freely  as  an 

organic  being,  not  to  be k neaded and 

pressured into form l ike  an iner t  p last ic  mater ia l . 

I t  i s  not  yet  real ized what  this  soul  i s  or  that  the t rue 

secret ,  whether  with chi ld  or  man,  i s  to  help him to f ind 

his  deeper  se l f,  and the real  psychic  ent i t y  within .  That , 

i f  we ever  give  i t  a  chance to  come for ward,  and st i l l 

more i f  we cal l  i t  into the foreground as  ‘ the leader  of 

the march set  in  our  f ront ,’ wi l l  i tse l f  take up most  of  the 

business  of  educat ion out  of  our  hands and develop the 

capacit ies  of  the psychological  being towards  a 

real izat ion of  i ts  potent ia l i t ies  of  which our 

present  mechanical  v iew of  l i fe  and man and 
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ex ternal  rout ine methods of  deal ing with them 

prevent  us  f rom having any exper ience or 

forming any concept ion.These new methods are 

on the stra ight  way to  this  t ruer  deal ing.  The 

c loser  touch attempted with the psychical  ent i t y 

behind the v i ta l  and physical  mental i t y  and an 

increas ing re l iance on the poss ibi l i t ies  must  lead to  the 

ult imate discover y  that  man is  inwardly  a  soul  and 

conscious  power  of  the Div ine and that  the evocat ion 

of  this  real  man within  is  the r ight  objec t  of  educat ion 

and indeed of  a l l  human l i fe  i f  i t  would f ind and l ive 

according to  the hidden Truth and deepest  law of  i ts 

own being.”



41



42

I t  would seem that  to  be given condit ions  conducive to  keeping a  conscious 

awareness  of  i ts  psychic  being ought  to  be the bir thr ight  of  ever y  chi ld  in 

Aurovi l le. 

This  se l f - f inding has  been set  by  The M other  for  a l l  who choose Aurovi l le,  as 

the f i rst  essent ia l  in  the process  of  becoming what  she cal led a 

‘ t rue Aurovi l ian’. 
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“ The f i rst  necess i t y  i s  the inner  discover y, 

in  order  to  k now what  one truly  is  behind 

socia l ,  moral ,  cultural ,  rac ia l  and hereditar y 

appearances.  At  the center  there  is  a  being, 

f ree,  vast  and k nowing,  who awaits  our 

discover y  and who ought  to  become 

the ef fec t ive  center  of  our  being and our 

l i fe  in  Aurovi l le.”



44



45

PASSAGE



46

PASSAGE



47

PASSAGE  
 July  2003 –  Februar y  2009

The young teenagers  Last  S chool  received f ive  years  ago now test 
their  wings  and prepare to  venture  for th into the nex t  steps  of 
their  development.  And,  as  we look for ward we a lso look back .
There is  one cont inuing idea that  this  col lec t iv i t y  centered at  Last  S chool  has 
c lung to  through a l l  the ups  and downs of  the last  t wo decades,  the sense 
that  The Mother ’s  dream of  an educat ion,  — “guided by the soul  and not 
subjec ted to  habits ,  convent ions  and pre - conceived ideas”,  — is  real izable.
And suddenly,  for  no reason ant ic ipated,  just  s imply  because i t  was  so, 
we found i t  present  in  our  midst ,  creat ing a  programme of  learning, 
development  and ac t ion for  a l l  that  was  centered around this  group. 
Each domain of  learning,  each s igni f icant  centre  of  the developing 
human being — the f ie ld  of  the body ;  the l i fe  spir i t  both in  i ts  hero - quest 
and i ts  beaut y-seek ing e lements ;  the mind in  i ts  search for  r igour  and a 
ref ined discernment  — al l  held  together  by a  sweetness  of  an open hear t . 
This  has  been the exper ience of  each member  of  our  l i t t le  col lec t iv i t y.  And, 
we,  teachers,  and students  — the l ines  are  blurred indeed — are  grateful .
Perhaps i t  can be sa id  with renewed fa i th  that  such an exper iment 
can be repeated,  even attempted to  be general ized.  Only  is  needed 
a  whole -hear ted choice ;  the mind’s  adherence,  the l i fe’s  enthusiasm.

 

P A R T  2

The Teacher ’s  Team,  Last  S chool ,  Februar y  2009
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AURE VAN

“An intimation of a lurking joy”

I’ve reached a very interesting moment in my work and outside 
it: I see beauty all around me — all the time. I cannot stay angry 
or upset very long. Or even afraid... When I am afraid of whatever 
it be, I can step back and observe it. And if it still scares me, I 
look around, wherever I am, and I see shapes, patterns, colours, 
light, forms which I delight in. And I wonder how I can ever be 
miserable, fearful, full of hate or frustrated if I can see these daily 
and rejoice. I see I have been oblivious to this beauty a very long 
time (in the solitude of the Himalayas I’d notice it, but lose the eye 
for it soon after I came back); in time I will discover a lot more... 
But for the moment, what this journey — working on this 
exhibition, the circumstances that made me surpass my 
limits, made me explore colour — has offered me is a new way 
of perceiving my surroundings which fills me with incredible joy.

This joy does not seem to blind me to the horrors of this world, the 
horrors man inflicts upon man, but brings me hope, endless hope 
that we can go farther still, that we can surmount all difficulties.

For otherwise, why would there be so much beauty in the world?
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“ P o u r  g a r d e r  l ’ h u m i l i t é 
             e t  l e  s e n s  d u  p r o g r è s .”
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“a  c r e a t i o n  o f  s e l f - c r e a t i n g ,  n e v e r  c o n q u e r e d .”
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“ N o w  t u r n  c l e a r  r o u n d ,  a n d  s e e k  t h e  v e r y  s o u r c e , 
                       a n d  t h a t  w h i c h  l i e s  b e f o r e  t h e  s o u r c e . 
                                         T h e r e  l i e s  y o u r  h o p e  o f  s t r e n g t h .”

U r s u l a  L e  G u i n 
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“A  G o d  w h o  c a n n o t 
s m i l e , 
c o u l d  n o t  h a v e 
c r e a t e d 
t h i s  h u m o r o u s 
u n i v e r s e .”
S r i  A u r o b i n d o
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“. . .  t h e  s t r a i n  o f   
t h e  r e a l  c o n s t a n t l y  r a i s e d 
b y  t h e  t o n e s 
o f  t h e  i d e a l .”
S r i  A u r o b i n d o
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“ C a l m  –  s i n c e r i t y  –  s t r e n g t h”
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“ I  d o  n o t  k n o w  w h a t 
I  m a y  a p p e a r  t o  t h e 
w o r l d , 
b u t  t o  m y s e l f  I  s e e m 
t o  h a v e  b e e n  o n l y 
l i k e  a  b o y  p l a y i n g 
o n  t h e 
s e a  s h o r e ,  a n d 
d i v e r t i n g  m y s e l f , 
i n  n o w  a n d  t h e n 
f i n d i n g  a  s m o o t h e r 
p e b b l e  o r  a 
p r e t t i e r  s h e l l  t h a n 
o r d i n a r y,  w h i l s t  t h e 
g r e a t  o c e a n  o f  t r u t h 
l a y  a l l  u n d i s c o v e r e d 
b e f o r e  m e .”
S i r  I s a a c  N e w t o n
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Q u e l l e  e s t  c e t t e  c o n n a i s s a n c e  p a r  l a q u e l l e  t o u t  i c i  e s t  c o n n u  ?



59

“ I n d i f f e r e n c e  d e e p e n  i n t o  i n f i n i t y ’s  c a l m
A n d  j o y  l a u g h  n u d e  o n  t h e  p e a k s  o f  t h e  A b s o l u t e .” 

S r i  A u r o b i n d o
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SHRISHTI

Sound of Silence

I began with exploring two ideas — ‘Silence’ and ‘Sound’. 

Silence meant for me not absence of Being but the fullness and the 
very space of all. Something which contained power yet was intangible.           
Sound was its manifest expression. 
With silence came introspection; the rising above immediate 
surroundings, petty concerns, slowing down and turning the eye within; 
recognizing one’s fears and limitations and choosing to step beyond 
them. To pull out the experience from within, to give it expression, 
is what I associate with sound.
The experience preparing for the exhibition was to find my way of being 
suddenly extended to include more subtleties, more rhythms, more plays 
of light, shade and colour. 
Suddenly the phrase ‘sound of silence’ spoke deeply to me.
I have a sense of making a first step into a ‘passage’ 
of endless discovery.
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“A n  i n e x p r e s s i b l e  r h y t h m  o f  t i m e l e s s  b e a t s .”
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“A  w o r d ,  a  l a u g h t e r,  s p r a n g  f r o m  S i l e n c e ’s  b r e a s t ,
      A  r h y t h m  o f  B e a u t y  i n  t h e  c a l m  o f  S p a c e ,

           A  k n o w l e d g e  i n  t h e  f a t h o m l e s s  h e a r t  o f  t i m e .”

                                                                   S r i  A u r o b i n d o
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“A  s u d d e n  s i l e n c e  a n d  a 
s u d d e n  s o u n d ,

T h e  s o u n d  a b o v e  a n d  i n 
a n o t h e r  w o r l d ,

T h e  s i l e n c e  h e r e  a n d 
f r o m  t h e  t w o  a  t h o u g h t .

P e r h a p s  t h e  h e a r t  o f 
G o d  f o r e v e r  s i n g s
A n d  w o r l d s  c o m e 

t h r o b b i n g  o u t  f r o m 
e v e r y  n o t e ;

P e r h a p s  H i s  s o u l  s i t s 
e v e r  c a l m  a n d  s t i l l

A n d  l i s t e n s  t o  t h e  M u s i c 
r a p t u r o u s l y.”

              S r i  A u r o b i n d o



65



66

“ S t i l l n e s s , 
t h e  s o u n d  o f  a  b i r d  w a l k i n g
o n  f a l l e n  l e a v e s .”
R y u s h i
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“ L i s t e n  a  f r o g
j u m p i n g  i n t o  t h e  s i l e n c e 

o f  a n  a n c i e n t  p o n d .” 
M a t s u o  B a s h o
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“A  v o i d ,  a  c i p h e r  o f  s o m e  S e c r e t  W h o l e , 
W h e r e  z e r o  h e l d  i n f i n i t y  i n  i t s  s u m
A n d  A l l  a n d  N o t h i n g  w e r e  a  s i n g l e  t e r m .”
S r i  A u r o b i n d o
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                  “ B r e a k i n g  t h e  S i l e n c e  w i t h  a p p e a l  a n d  c r y
            A  h y m n  o f  a d o r a t i o n  t i r e l e s s  c l i m b e d , 

                    A  m u s i c  b e a t  o f  w i n g e d  u n i t i n g  s o u l s .“
                                                S r i  A u r o b i n d o
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“ H i s  l a u g h t e r  b r e a k s  o u t  i n  g r e e n  t r e e s
H i s  m o m e n t s  o f  b e a u t y  t r i u m p h  i n  a  f l o w e r.”

                                         S r i  A u r o b i n d o
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ve; j  xd; iw mwpe; jhy ;  midj ; i jAk ;  mwpe; j jhFk ; .
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ANADI

Carpe Diem 

The concept of Time is a big discussion in my life: to define it, 
explain its properties and materialize the idea. Presently, my 
conclusion is that time is what separates us from everything else: 
it separates me from what I am, from what I was, from what I will 
be, and from the fact that I will become the dust that you will too! 
It is  a fundamental law —  even a necessity  that restrains 
absolute chaos — for without this law everything would be a 
conglomeration of past, present and future; an anarchic unity. In a 
way, this is the manner I approach most circumstances. I see the 
present as the thing to focus on. I learn from the past and do 
not expect too much of the future, for we can never know for 
certain what is to happen next. I started out with the words ‘Love’ 
and ‘Dream’ but then discovered what interested me more was 
‘Time and Dream’ — for dreams transcend time and you enter an 
unlimited space of infinite possibilities. In a way, they are contra-
dictory: one limitless and free; the other bound and structured. 
With this idea, I tried to create my work: something systematic 
and logical for Time; and, something light and layered for Dream.    
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“ I  h a v e  g a t h e r e d  m y  d r e a m s  i n  a  s i l v e r  a i r
B e t w e e n  t h e  g o l d  a n d  t h e  b l u e
A n d  w r a p p e d  t h e m  s o f t l y  a n d  l e f t  t h e m  t h e r e
M y  j e w e l e d  d r e a m s  o f  y o u .”
S r i  A u r o b i n d o
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W h a t  i s  t h a t  k n o w i n g  w h i c h  e v e r y t h i n g  h e r e  c a n  b e  k n o w n ?
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“ H e r e ,  b u t  h e r e  u p o n  t h i s 
b a n k  a n d  s h o a l  o f  t i m e ,
We ’d  j u m p  a  l i f e  t o  c o m e .”
S h a k e s p e a r e
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“ Fo r  e a c h  a g e  i s  a  d r e a m 
       t h a t  i s  d y i n g 
O r  o n e  t h a t  i s  c o m i n g  t o  b i r t h .”
A r t h u r  O ’ S h a u g h n e s s y 
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“ We  a r e  t h e  d r e a m e r s 
                  o f  d r e a m s .”
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                “ Fo r  w h o  w o u l d  b e a r 
                           t h e  w h i p s 

                          a n d  s c o r n s  o f  t i m e .”
                           S h a k e s p e a r e
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“ To  d i e , 
To  s l e e p ,  t o  s l e e p ,  p e r c h a n c e  t o  d r e a m . 
Fo r  i n  t h a t  s l e e p  o f  d e a t h  w h a t  d r e a m s  m a y  c o m e .”
S h a k e s p e a r e
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“ We  a r e  s u c h  s t u f f
A s  d r e a m s  a r e  m a d e  o f ;
a n d  o u r  l i t t l e  l i f e
I s  r o u n d e d  w i t h  a  s l e e p .”
S h a k e s p e a r e
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SMITI

Essence – Nonsense
The basis of my work in a single word is: ‘Change’
Individual Change — Collective Change — Transformation. 

‘Red’, the colour of material manifestation, embodies this energy.
It is fire, it is intensity. Mystically it is the colour of Union.
Red is the soil of Auroville, and it holds that concentration of 
power I am looking for. I also explored ‘Word’: as essence and 
nonsense; meaning and absence of meaning. While working 
on newspapers, modern mediums of mass produced words, a 
babble of information and data representative of our society, a 
need arose to find again that sacredness and spirit of ‘Word’ 
as pure symbol of ideas and experience. And complementing 
‘Word’ is ‘Regard’ or ‘Gaze’: an ephemeral yet powerful look 
— contained in a moment but leaving its imprint for a lifetime. 
These are the main threads that led me on my journey — ‘Passage’.
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“ I t  i s  w i t h  w o r d s  a s  w i t h  s u n b e a m s , 
t h e  m o r e  t h e y  a r e  c o n d e n s e d  t h e  d e e p e r  t h e y  b u r n .”

                                                                      R o b e r t  S o u t h e y
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“ S t r e n g t h  i n  t h e  s p i r i t ,
W i s d o m  i n  t h e  m i n d ,
L o v e  i n  t h e  h e a r t .”
S r i  A u r o b i n d o
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“ L a l i  m e r e  l a l  k i 
j i t  d e k h u n  t i t  l a l ,

L a l i  d e k h a n  m a i n  g a y i 
m a i n  b h i  h o  g a y i  l a l .”

        K a b i r

 
T h e  r e d n e s s  o f  m y  B e l o v e d 

w h e r e v e r  I  l o o k  I  s e e  r e d ,
I w e n t  i n  s e a r c h  o f  t h i s  r e d n e s s 

a n d  I  m y s e l f  b e c a m e  r e d .
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“ T h i s  u n i v e r s e  c o n s i s t s  o f 
w h a t  t h a t  f i n e s t  e s s e n c e  i s , 

i t  i s  r e a l ,  i t  i s  t h e  s o u l , 
t h a t  t h o u  a r t ”. 

rr~ Roe~ vfl
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“ T h a t  T h o u  A r t ,  i s  t h e  k e y  t o  t h e 
k n o w l e d g e  o f  t h e  e s s e n c e  t h r o u g h  t h e 
r e a l i z a t i o n  t h a t  o u r  i n d i v i d u a l  s e l f  i s 
i d e n t i c a l  w i t h  t h e  e s s e n c e ,  w h i c h  i s 
t h e  u l t i m a t e  R e a l i t y.”
T h e  U p a n i s h a d
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khw;wk        A i m               E s p o i r
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kiSmn!   iv}ate   svRimd<   iv}atm!   ,
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“ T h e  S u p r e m e ’s  g a z e  l o o k e d  o u t  t h r o u g h  h u m a n  e y e s
A n d  s a w  a l l  t h i n g s  a n d  c r e a t u r e s  a s  i t s e l f

A n d  k n e w  a l l  t h o u g h t  a n d  w o r d  a s  i t s  o w n  v o i c e .”
                                                                      S r i  A u r o b i n d o
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“ T h e  S u p r e m e ’s  g a z e  l o o k e d  o u t  t h r o u g h  h u m a n  e y e s
A n d  s a w  a l l  t h i n g s  a n d  c r e a t u r e s  a s  i t s e l f

A n d  k n e w  a l l  t h o u g h t  a n d  w o r d  a s  i t s  o w n  v o i c e .”
                                                                      S r i  A u r o b i n d o



94

“A l l  K n o w l e d g e  e n d e d  i n  t h e  U n k n o w a b l e .”           
S r i  A u r o b i n d o
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“ D w e l l  u p o n  w o r d s ,  s t e p 
b e h i n d  t h e m  —  l i v e  i n  t h e 
i d e a s  t h e y  w a n t  t o  e m b o d y. 
S t e p  b e h i n d  t h i s  t o o  a n d 
g o  i n t o  t h e  e x p e r i e n c e  t h a t 
g i v e s  b r e a t h  t o  l a n g u a g e . . . 
a n d  t h e r e ,  i n  t h e  s i l e n c e 
b e y o n d  w o r d s ,  y o u  w i l l 
f i n d  s o m e t h i n g  e s s e n t i a l ! ”
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Af ter  word

‘An int imately  di f ferent iated oneness’‘An int imately  di f ferent iated oneness’  

The task  ass igned to  the students  had been to  create  an insta l lat ion, 

cover ing ever y  aspec t  of  conceptual iz ing,  des ign and planning i n  s i t u  in 

the total i t y  of  avai lable  space at  the Pyramids ;  an insta l lat ion,  which would 

demonstrate  an engagement  of  a l l  aspec ts  of  their  being including the use 

of  ideas,  of  voice  and body movement  in  a  creat ive  harmonizat ion.  There 

would need to  be a  happy interplay  bet ween indiv idual  works  and the 

col lec t ive  space,  as  a lso  an attempt at  synthesis  bet ween indiv idual 

improvisat ions  culminat ing in  a  group movement. 

The Pyramids,  as  Last  School ’s  centre  for  creat ive  ar ts ,  has  hosted many 

student  exposit ions.  But  this  insta l lat ion was  unl ike  previous  express ions.  For 

the many intense weeks  of  preparat ion a l l  other  c lasses  were cancel led.  The 

students  demonstrated an ex traordinar y  steadfastness  putt ing in  e ight  to  ten 

hours  ever y  day which became seven days  a  week in  the concluding stage  —

their  work  became a  ver i table  tapasya of  ar t .  I ndiv idual ly,  each had 

to  overcome many personal  obstacles  and psychological  incapacit ies, 

which they did  through wholehear ted perseverance and a lso a  suppor t 

for  each other  that  helped carr y  the downhear ted through moments  of 

d i f f icult y.  The success  they bui l t  was  nine par ts  pers istence and endurance.
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ve ; j  xd; iw mwpe; jhy ;  midj ; i jAk ;  mwpe; j jhFk ; .

kiSmn!        iv}ate         svRimd<       iv}atm!     ,

 W h a t  i s  t h a t  k n o w i n g  w h i c h  e v e r y t h i n g  h e r e  c a n  b e  k n o w n ?

Q u e l l e  e s t  c e t t e  c o n n a i s s a n c e  p a r  l a q u e l l e  t o u t  i c i  e s t  c o n n u  ?
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“ The best  way of  not  becoming old 
is  to  make progress  the goal  of  our  l i fe.”
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The students  chose to  cal l  their  insta l lat ion:  ‘Passage’ .  The tex ts 

accompanying the photographs were those the students  integrated 

into their  insta l lat ions  or  voiced through their  se l f - choreographed body 

movements.  The group being mult i - l ingual ,  many of  the words  were meant 

to  connote a  sense par t icular  to  a  speci f ic  language be i t  Engl ish ,  French, 

Sansk r i t ,  Tamil  or  H indi . 

Viewers  were given an exper ience of  a  total i t y,  most  str ik ing because i t 

became much more than an ar t  insta l lat ion.  The students  admirably 

incorporated aspec ts  of  body movement,  language and poetr y  and a 

sharp sel f -analys is  in  their  work ,  even as  they coordinated their  ef for t  and 

harmonized indiv idual  work  spaces  with the rest  to  create  a  s ingle 

mult i - faceted whole.  A  f ineness  and mature sensibi l i t y  was 

palpable  that  seemed to bel ie  their  ac tual  youth and re lat ive  inexper ience. 

Whi le  the four  cont inue as  students  of  Last  School ,  they have conclus ively 

demonstrated their  capacit y  to  be f ree sel f - organiz ing ent i t ies  who wi l l  do 

wel l  wherever  their  hear ts’ f i re  leads  them.
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“ The Divine manifests in the 

psychic as love, in the mind as knowledge, 

in the vital as power and 

in the physical as beauty.”
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The I nstruments  of  Educat ion

What are  the processes  of  an educat ion whose a im is  the br inging 

for ward of  the inmost  being — the soul  ent i t y?  What 

const i tutes  the content  of  such an attempt?  Already the a im of 

per fec t ibi l i t y  rather  than success,  with  the growth of  consciousness 

as  the means,  ca l ls  for  a  d i f ferent  bas is  of  ac t ion.  Consciousness  is 

ever y where but  expresses  i tse l f  in  the indiv idual  through facult ies 

present  in  ever y  par t  of  the being.  These must  be ref ined and 

developed. 

Each instrument  of  the nature  — mind,  l i fe  and body — must  be 

encouraged to  grow and manifest  i ts  unique capacit ies.  For  the body, 

th is  i s  a  balanced and stable  strength,  agi l i t y,  endurance,  harmony and 

beaut y.  The l i fe  spir i t ,  the v i ta l  nature  of  the being,  and the seat  of  i ts 

enthusiasms,  energy,  ef for t  and courage is  a lso  the source 

of  most  of  the di f f icult ies  that  vex human nature.  This  i s  an 

aspec t  of  the instrumental  nature  which is  per i lous  to  ignore. 

Yet ,  few modern systems address  i t  consciously. 

P A R T  3P A R T  3
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O    full quote on 122 

The awakening and development  of  both the aesthet ic  as  wel l  as  the 

ethical  personal i t y  i s  essent ia l  for  the ful lness  of  se l f - express ion.  The 

mind in  i ts  turn,  powered by an awakened and concentrated wi l l ,  must  be 

capable  of  wideness  and suppleness,  expansion and synthesis .  And 

f inal ly,  an educat ion a imed at  per fec t ion must  subt ly  or ient  a l l  i ts 

impuls ions  towards  the deepest  and inmost  se l f  as  the sun 

or ients  the sunf lower.  The body and the l i fe -spir i t  are  the base and 

pedestal  upon which the psychological  being rests .  Per fec t ibi l i t y  begins  with 

concentrat ion in  the body and a  ref inement  of  the l i fe  being.  I t  i s 

never  too ear ly  to  create  the condit ions  for  this .  The t ra ining and 

pur i f icat ion of  the senses,  the development  of  balance and judgment,  in 

ac t ion and in  express ion,  are  aspec ts  that  great ly  inf luence the dynamic 

and prac t ical  s ide of  the nature.  K nowledge can be sought  in  a l l  par ts  of  the 

instrumental  nature  — the intel lec tual ,  psychological ,  aesthet ic  and ethical , 

dynamic  and prac t ical   — each grows when given conscious  t ime and attent ion.

When speak ing of  the t ra ining of  the mind,  The M other  remarked that 

students  should learn to  think with ideas O rather  than with words,  th is ,  she 

sa id  would be s imply  a  smal l  s tep to  a  greater  progress  when one could learn 

to  think with exper iences  — a stage embodying a  decis ive  progress  f rom the 

present  poise  of  human nature. 
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Her  suggest ion harks  back to  ancient  Upanishadic  educat ion where students 

came to  learn f rom a  R ishi ,  a  being of  wisdom,  and one who could lead through 

pithy aphor ist ic  teachings  such as  ‘ Tat  t vam as i ’,  You are  That ;  an 

exper ience regarded as  the one true k nowledge when i t  emerged f rom within 

in  the awakened consciousness  of  the student ’s  being. 

The core  quest ion of  the Upanishadic  quest :  ‘K asmin Vi jnate 
Sar vam Vi jnatam’,  I s  there  a  k nowledge,  having which, 
a l l  can be k nown?  is  a  radiant  l ight  that  can yet  i l lumine the pathways 

to  the future.  The attempt was  an evocat ion of  the inmost  ent i t y  within .  And, 

i f  socia l  and col lec t ive  express ion must  be revolut ionized,  such a  journey of 

d iscover y  is  essent ia l  to  create  these pathways.  

The i l lumined hero -soul ,  ready to  embark  on the quest  of  se l f - discover y, 

must  be awakened to  i ts  fu l l  harmonious  sel f - express ion.  Yoga is 

prac t ica l  psychology,  remarked Sr i  Aurobindo.  And i f  the condit ions  of 

human consciousness  are  to  change the t ime is  r ipe to  general ize  this 

psychological  k nowledge.  I t  i s  the psychic  being within  who is  able  r ight ly 

to  be the t rue guide and inspirer  of  such a  progress ;  the teacher  in  a 

c lassroom can be merely  the medium whose quiet  wisdom in  ac t ion creates 

the condit ions  for  this  a lchemy to  take place.  The f i rst  learner  of  any c lass 

room is  a lways  the adult  instruc tor.
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I s  there  a  k nowledge, 
having which,  a l l  can 

be k nown ? 

‘Tat tvam asi’ 
You are That
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‘ Tat  t vam as i ’ 
You are  That

Is there a knowledge, 
having which, all can 

be known ? 
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Contents  and MethodologiesContents  and Methodologies

A new approach requires  a  conscious  evaluat ion of  the tools  and mater ia ls 

used in  the educat ional  process.  Tex tbooks  have subt le  or ientat ions  that 

create  determinisms and psychological  t ypes  that  perpetuate  the socia l , 

cultural  and nat ional  order.  Many ar t i f ic ia l  mental  construc t ions  and 

prejudices,  unnecessar y  determinisms that  l imit  the being,  can be avoided i f 

there  is  a ler tness  in  this  regard. 

The Mother  worked hard to  dispel  the idea that  some subjec ts  were not

‘spir i tual ’.  I t  i s  not  the subjec t  but  the manner  in  which i t  i s  ‘ taught ’ that  i s 

the issue: 

“ [Students]  are  taught  histor y  or  spir i tual  th ings,  they 
are  taught  sc ience or  spir i tual  th ings.  That  is  the 
stupidit y.  I n  h istor y  the Spir i t  i s  there ;  in  sc ience the 
Spir i t  i s  there :  the Truth is  ever y where.  What  is  needed 
is  not  to  teach a l l  that  in  a  fa lse  way,  but  to  teach i t  in  a 
t rue way.” 
I t  seems a lmost  a  matter  of  ask ing per t inent  quest ions.  For  instance,  in 

the socia l  sc iences,  one may ask :  are  the young persons,  growing up in  to -

day ’s  wor ld,  to  be given a  nat ional ist ic  perspec t ive  on human development? 

Do not  the complexit ies  of  the present  day wor ld  cal l  for  a  larger  out look? 
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Topics  in  these f ie lds  can be consciously  used to  awaken the capacit y  for 

compar ison and contrast ,  leading to  a  balanced,  d iscerning judgment.  One may 

eas i ly  work  to  create  a  vaster,  more comprehensive and universal  approach,  — 

a celebrat ion of  humanit y ’s  mater ia l ,  socia l  and psychological  evolut ion. 

Sc iences  such as  ecology encourage one to  see the ear th body as  a 

precious  blue planet  f loat ing in  space and wor th preser ving for  a l l  l i fe  on ear th . 

A  good basis  in  sc ience is  essent ia l  for  a  robust  capacit y  to  deal  with  the 

mater ia l  universe  whi le  yet  reta ining a  wonder  at  i ts  myster y  and var iet y : 

“Do not  div ide what  is  one.                                          
Both sc ience and spir i tual i t y  have the same goal
the Supreme Div init y.  The only  di f ference bet ween them 
is  that  the latter  k nows i t  and the other  not .” 
I n  an age that  celebrates  indiv idual i t y  and f reedom,  a  cer ta in  moral 

re lat iv ism has  set  in .  What  is  the posit ion that  Aurovi l le  schools 

should take?  Most  socia l  systems approach this  aspec t  of  the nature 

as  i f  i t  can be bui l t  upon reason.  But  the moral  impulse  is  e i ther  a  gut 

feel ing or  a  sense of  wideness  that  i s  more intuit ive.  This  i s  a  domain most 

germane to  the developing personal i t y.  The power  of  ref lec t ive 

thought  leading to  discr iminat ive  intel l igence,  the I ndian idea of 

v i c h a r  that  ar r ives  at  v i v e k ,  i s  an essent ia l  e lement  of  the educat ional 

process.  The intel l igent  wi l l  i s  the f i rst  instrument  of  the inmost  being,  the 

psychic  being,  and i ts  powers  must  be awakened as  ear ly  as  poss ible. 
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“For  chi ldren,  precisely  because they are  chi ldren,  i t 
would be best  to  inst i l l  in  them the wi l l  to  conquer  the 
future,  the wi l l  to  a lways  look ahead and want  to  move 
on as  swif t ly  as  they can towards  what  wi l l  be.” 

Teachers  have to  give thought  to  l iv ing s i tuat ions,  examples  or  contex ts 

that  can set  in  motion this  s igni f icant  aspec t  of  the dynamic  nature. 

Al l  chal lenges  to  the l i fe  spir i t :  in  spor ts ,  in  endurance tra ining and in 

awakening the spir i t  of  adventure ;  tests  of  wi l l  and tests  of  achieving and 

arr iv ing at  goals ,  are  essent ia l  to  the developing psychological  nature. 

There  must  be awakened a  consciousness  and responsibi l i t y  for  the 

maintenance of  the col lec t iv i t y.  Famil iar i t y  with  accounts  that 

ac t ivate  the ethical  impulse,  hero stor ies  that  abound in  ever y 

culture,  are  a  mar vel lous  tool  to  work  upon this  aspec t  of  the personal i t y.

Our  sense of  ref ined conduc t  of ten stems f rom a  more inward appreciat ion 

of  the R ight  and True,  being a lso the Beaut i fu l .  Chi ldren should discover  this 

sense ear ly  for  i t  becomes more di f f icult  to  address  at  puber t y  when the 

nature  undergoes  power ful  developmental  changes. 
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“ I n  a  general  way,  educat ion,  culture,  ref inement  of  the 
senses,  are  the means of  cur ing movements  of  crude 
inst inc ts  and desi re  and pass ion.  To obl i terate  them is 
not  cur ing them;  instead they should be cult ivated, 
intel lec tual ized,  ref ined.  That  is  the surest  way of  cur ing 
them.  To give them their  maximum growth in  v iew of  the 
progress  and development  of  consciousness,  so  that  one 
may atta in  to  a  sense of  harmony and exac t i tude of 
percept ion is  a  par t  of  culture  and educat ion for  the 
human being.”

The body is  the base upon which a l l  i s  bui l t .  Youth should have a  f i rm grasp of 

the mater ia l  f ie ld :  within  themselves  through an understanding,  physical  and 

psychological ,  of  their  own being;  as  a lso  without ,  of  the wor ld  they perceive 

around them.  Pa d b h ya m  Pr i t h i v i  — Ear th is  H is  foot ing,  says  the 

Upanishad — this  contac t  and k nowledge of  matter  i s  invigorat ing.  The 

robustness  that  comes f rom the touch of  ear th ,  combined with a  conscious 

awareness  and plast ic i t y  i s  the plat form upon which to  grow into ful lness.
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I n  the modern age the sc ience of  yoga has  emerged f rom i ts  secret  retreats 

and the k nowledge i t  gives  of  prac t ica l  psychology is  an empower ing tool 

that  the youth of  today should not  be denied: 

“ I t  seems to  me that  psychology without  yoga is 
l i fe less.  The study of  psychology must  necessar i ly  lead 
to  yoga,  at  least  to  prac t ica l  yoga i f  not  theoret ical .” 

The gi f t  of  accelerated psychological  change that  this  sc ience can give is 

the ver y  tool  required by a  human mental i t y,  ar rested and bewi ldered by the 

complexit y  of  the problems i t  confronts.  Final ly,  there  are  domains  that  lend 

themselves  to  soul  awakening more direc t ly ;  areas  that  are  of ten re legated 

at  great  h idden cost ,  to  a  subordinate  posit ion.  Al l  that  br ings  for ward the 

creat ive  impulse  — imaginat ion,  dreaming,  v is ioning — is  a  most  v i ta l 

aspec t  of  the educat ional  process. 

“Poetr y  ra ises  the emotions  and gives  each i ts 
separate  del ight .  Ar t  st i l l s  the emotions  and teaches 
them the del ight  of  a  restra ined and l imited 
sat is fac t ion.  Music  deepens the emotions  and 
harmonizes  them with each other.  Bet ween them, 
music,  ar t  and poetr y  are  a  per fec t  educat ion of  the 
soul ;  they make and keep i ts  movements  pur i f ied, 
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se l f - control led,  deep and harmonious.  These,  therefore, 
are  agents  which cannot  prof i tably  be 
neglec ted by humanit y  on i ts  out ward march or 
degraded to  the mere sat is fac t ion of  sensuous 
pleasure  which wi l l  d is integrate  rather  than bui ld  the 
charac ter.  They are,  when proper ly  used great 
educat ing,  edi fy ing and c iv i l iz ing forces.”

The Veda div ined in  the universe  a  conscious  mediat ing energy,  Ag n i ,
the myst ic  f i re,  the leader  of  the march they cal led i t ,  and the pr iest  of  the 

sacr i f ice,  t h e  s o n  o f  h e a v e n  b y  t h e  b o d y  o f  t h e  e a r t h . 
I t  i s  th is  myst ic  f i re,  the psychic  f lame in  the inmost  hear t ,  which must  be

awakened and brought  for ward to  generate  the accelerat ion that  can lead us 

to  the future. 

I t  i s  th is  f i re  that  has  the power  to  shape in  i ts  f lame the ‘ l iv ing souls’, 

to  hold Aurovi l le’s  aspirat ion for  Union and Oneness. 
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To  be a  True Aurovi l ianTo be a  True Aurovi l ian

1.  “The first necessity is the inner discovery, in order to know what one 
truly is behind social, moral, cultural, racial and hereditary appearances. 
At the center there is a being, free, vast and knowing, who awaits our 
discovery and who ought to become the effective center of our being and 
our life in Auroville.

2. “One lives in Auroville in order to be free from moral and social 
conventions; but this freedom must not be a new slavery to the ego, its 
desires and ambitions. The fulfillment of one’s desires bars the way to the 
inner discovery which can only be achieved in the peace and transparency 
of perfect disinterestedness.

3. “The Aurovilian should lose the sense of personal possession. For our 
passage in the material world, what is indispensable to our life and to our 
action is put at our disposal according to the place we must occupy. The 
more we are consciously in contact with our inner being, the more are the 
exact means given to us.

P a t h f i n d e r s
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4. “Work, even manual work, is something indispensable for the inner 

discovery. If one does not work, if one does not put one’s conscious-
ness into matter, the latter will never develop. To let the consciousness 
organize a bit of matter by means of one’s body is very good. To 
establish order around oneself helps to bring order within oneself. 
“One should organize one’s life not according to outer and artificial rules, 
but according to an organized inner consciousness, for if one lets life go 
on without subjecting it to the control of the higher consciousness, it 
becomes fickle and inexpressive. It is to waste one’s time in the sense that 
matter remains without any conscious utilization.

5. “The whole earth must prepare itself for the advent of the new species, 
and Auroville wants to work consciously to hasten this advent.

6. “Little by little it will be revealed to us what this new species must be, 
and meanwhile the best course is to consecrate oneself entirely to the 
Divine.”

The Mother
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“Aurovi l le  and the Rel igions”

“ We want  the Truth.

“For  most  men i t  i s  what  they want  that  they label  t ruth.

“ The Aurovi l ians  must  want  the t ruth whatever  i t  may be.

“Aurovi l le  i s  for  those who want  to  l ive  a  l i fe  essent ia l ly  d iv ine but  who 

renounce a l l  re l igions  whether  they be ancient ,  modern,  new or  future.

“ I t  i s  only  in  exper ience that  there  can be k nowledge of  the Truth.

“No one ought  to  speak of  the Div ine unless  he has  had exper ience of 

the Div ine.

“Get  exper ience of  the Div ine,  then a lone wi l l  you have the r ight  to 

speak of  i t .

“ The objec t ive  study of  re l igions  wi l l  be  par t  of  the histor ical  s tudy of 

human consciousness.

“Rel igions  make up par t  of  the histor y  of  mank ind and i t  i s  in  this  guise 

that  they wi l l  be  studied at  Aurovi l le  — not  as  bel iefs  to  which one ought 

to  or  ought  not  to  adhere,  but  as  par t  of  a  process  in  the  development 

of  human consciousness  which should lead man towards  his  super ior 

real izat ion.
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PROGRAMME
Research through experience of the 
Supreme Truth
A life divine
        But 

NO RELIGONS
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“PROGRAMME
Research through exper ience of  the 
Supreme Truth
A l i fe  div ine
        But 

NO RELIGIONS”
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“Our  research wi l l  not  be a  search 
ef fec ted by myst ic  means.  I t  i s  in  l i fe 
i tse l f  that  we wish to  f ind the Div ine. 
And i t  i s  through this  d iscover y  that  l i fe 
can real ly  be t ransformed.”  

The M other                                          



124

On “ think ing with ideas”

“Regarding the quest ions  that  wi l l  be  put  to  the students,  I  would ask 

the teachers  to  think with ideas  instead of  with  words.  And,  a  l i t t le  later, 

when i t  becomes normal  for  them to think with ideas,  I  shal l  ask  of  them 

a greater  progress,  which wi l l  be  the decis ive  progress,  that  i s ,  instead 

of  think ing with ideas,  to  think with exper iences.  When one can do that , 

one real ly  begins  to  understand.”    The Mother

Quest ion:  “ You have asked the teachers  “ to  think with ideas  instead of 

with  words”.  You have a lso sa id  that  later  on you wi l l  ask  them to think 

with exper iences.  Wi l l  you throw some l ight  on these three ways  of 

th ink ing?”

“Our  house has  a  ver y  high tower ;  at  the ver y  top of  that  tower  there  is 

a  br ight  and bare  room,  the last  one before  we emerge into the open 

a i r,  into the ful l  l ight .  S ometimes,  when we are  at  le isure  to  do so,  we 

c l imb up to  this  br ight  room,  and there,  i f  we remain ver y  quiet ,  one or 

more v is i tors  ca l l  on us ;  some are  ta l l ,  others  smal l ,  some s ingle,  others 

in  groups;  a l l  are  br ight  and graceful .  Usual ly,  in  our  joy  at  their  ar r ival 
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and in  our  haste  to  receive them wel l ,  we lose our  t ranqui l i t y  and come 

gal loping down to rush into the large hal l  which forms the base of  the 

tower  and which is  the store -room of  words.  Here,  more or  less  excited, 

we selec t ,  re jec t ,  assemble,  combine,  d isarrange,  rearrange a l l  the words 

within  our  reach in  an attempt to  t ranscr ibe this  or  that  v is i tor  who has 

come to us.  But  most  of ten the pic ture  we succeed in  mak ing of  her  i s 

more l ike  a  car icature  than a  por tra i t .

“And yet  i f  we were wiser,  we would remain up there  at  the summit 

of  the tower,  quite  st i l l ,  in  joyful  contemplat ion.  Then,  af ter  a  cer ta in 

length of  t ime,  we would see the v is i tors  themselves  descending s lowly, 

graceful ly,  ca lmly,  without  los ing anything of  their  e legance or  their 

beaut y  and,  as  they cross  the store -room of  words,  c lothing themselves 

ef for t less ly,  automatical ly,  with  the words  needed to  make them 

percept ible  even in  the material house.

“ This  i s  what  I  ca l l  th ink ing with ideas. 

“ When this  process  is  no longer  myster ious  to  you,  I  shal l  expla in  what 

is  meant  by think ing with exper iences.”  
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“When you think with words, you can express 

what you think with those words only. To think 

with ideas is to be able to put the same idea 

in many kinds of words. The words can also be 

of different languages, if you happen to know 

more than one language. This is the first, the 

most elementary thing about thinking with 

ideas.

“When you think with experience, you go 

much deeper and you can express the same 

experience with many kinds of ideas. Then 

thought can take this form or that form in any 

language and through all of them the essential 

realization will remain unchanged.”  

The Mother
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On Beaut y

“In the physical world of all things it is beauty that expresses best the 

Divine. The physical world is the world of form and the perfection of form is 

beauty. Beauty interprets, expresses, manifests the Eternal. Its role is to put all 

manifested nature in contact with the Eternal through the perfection of 

form, through harmony and a sense of ideal which uplifts and leads towards 

something higher.”

“The discipline of Art has at its centre the same principle as the discipline of Yoga. 

In both the aim is to become more and more conscious; in both you have to learn 

to see and feel something that is beyond the ordinary vision and feeling, to go 

within and bring out from there deeper things. Painters have to follow a discipline 

for the growth of the consciousness of their eyes, which in itself is almost a Yoga.” 

“Supreme art expresses the Beauty which puts you in contact with the Divine 

Harmony.” 
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“Let beauty be your constant ideal.

The beauty of the soul

The beauty of sentiments

The beauty of thoughts

The beauty of the action

The beauty in the work

so nothing comes out of your hands which is not an expression of pure and 

harmonious beauty. 

“And the Divine Help shall always be with you.” 

“In the world of forms a violation of Beauty is as great a fault as a violation 

of Truth in the world of ideas. For Beauty is the worship Nature offers to the 

supreme Master of the universe; Beauty is the divine language in forms. 

And a consciousness of the Divine which is not translated externally by an 

understanding and expression of Beauty would be an incomplete consciousness.

“But true Beauty is as difficult to discover, to understand and above all to live 

as any other expression of the Divine; this discovery and expression exacts 

as much impersonality and renunciation of egoism as that of Truth or Bliss. 

Pure Beauty is universal and one must be universal to see and recognize it.” 

The Mother
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On the per fec t ion of  the body

The perfection of the body, as great a perfection as we can bring about by the 

means at our disposal, must be the ultimate aim of physical culture. Perfection 

is the true aim of all culture, the spiritual and psychic, the mental, the vital 

and it must be the aim of our physical culture also. If our seeking is for a total 

perfection of the being, the physical part of it cannot be left aside; for the 

body is the material basis, the body is the instrument which we have to use. 

Sariram khalu dharmasadhanam, says the old Sanskrit adage, — the body is 

the means of fulfillment of dharma, and dharma means every ideal which we 

can propose to ourselves and the law of its working out and its action. A total 

perfection is the ultimate aim which we set before us, for our ideal is the 

Divine Life which we wish to create here, the life of the Spirit fulfilled on earth, 

life accomplishing its own spiritual transformation even here on earth in the 

conditions of the material universe. That cannot be unless the body too 

undergoes a transformation, unless its action and functioning attain to a 

supreme capacity and the perfection which is possible to it or which can be 

made possible.



130

“A divine life in the material world implies necessarily a union of the two ends 

of existence, the spiritual summit and the material base. The soul with the ba-

sis of its life established in Matter ascends to the heights of the Spirit but does 

not cast away its base, it joins the heights and the depths together. The Spirit 

descends into Matter and the material world with all its lights and glories and 

powers and with them fills and transforms life in the material world so that it 

becomes more and more divine.” 

“The divine life will reject nothing that is capable of divinization; all is to be 

seized, exalted, made utterly perfect. The mind now still ignorant, though 

struggling towards knowledge, has to rise towards and into the 

supramental light and truth and bring it down so that it shall suffuse our 

thinking and perception and insight and all our means of knowing till they 

become radiant with the highest truth in their inmost and outermost 

movements. Our life, still full of obscurity and confusion and occupied with so 

many dull and lower aims, must feel all its urges and instincts exalted and 

irradiated and become a glorious counterpart of the supramental super-life 

above. The physical consciousness and physical being, the body itself must 

reach a perfection in all that it is and does which now we can hardly conceive. 

It may even in the end be suffused with a light and beauty and bliss from the 

Beyond and the life divine assume a body divine.”                           Sri Aurobindo
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An Education for ‘growth of consciousness and increasing perfectibility’.

Taking as significant illustration, an Art Installation, Passage, prepared by a group 
of teenage students of Auroville, Last School presents their educational growth and 
development. What is revealed is a vivid example of action research — a seeking into 
the forms of Free Progress education — an approach The Mother spoke of as ‘a progress 
guided by the soul and not subjected to habits, conventions and preconceived ideas’.


